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Chairmanôs Welcome Letter 

 

 

Dear Friends, 

 

It is my pleasure and honor to welcome you to the 26th Asian American Celebration (AAC), hosted by 
Asian American Society of Central Virginia (AASoCV). The month of May has been designated as 
Asian American and Pacific Islander Heritage Month, which celebrates the contributions of Asian 
Americans and Pacific Islanders (AAPI) to the United States and so standing by our mission and goals, 
through joyous events such as AAC. Not only do we bring together and celebrate the vibrant cultures, 
traditions, and flavors of Asia, but we also celebrate the contributions of Asian Americans and the cul-
tural diversity here in Central Virginia. 

 

The AAC or Asian Festival, as people fondly call it, has grown rapidly over the years since its incep-
tion, and this year wonôt be any different with dazzling dance performances, showcasing the talent and 
dedication of the performers. Letôs not forget the array of food booths that will allow you to indulge 
your taste buds with various Asian cuisines and offer a culinary journey through the flavors of all di-
verse cultures.  For the shoppers, we will have a marketplace with vibrant textiles and intricate handi-
crafts.  Not to forget, the beautifully adorned cultural booths that provide a glimpse of various Asian 
cultures and the activity booths to keep children entertained. 

 

I would also like to take this opportunity to thank the founders of this great organization and the past 
chairs for their hard work and perseverance. Without their commitment, AASoCV wouldnôt have been 
the organization that it is today. Furthermore, Iôd like to thank all the sponsors and supporters of 
AASoCV for their trust in this organization, and I hope we will continue to live up to their expectations.  
Thank you also to the Board of Trustees, the Committee Chairs, and the volunteers for their support. A 
huge shoutout to their families as well for extending that additional support. Lastly, I would like to 
thank the Executive Committee and the AAC Co-Chairs, Mr. Emran Ahmed and Ms. Jaye Li for their 
leadership and commitment to the success of this event. 

 

May AAC be a source of joy and inspiration to all the participants. 

 

Cheers, 

 

 

Rajbans Joshi 
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AAC 2024 Entertainment Schedule  
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Asian American Celebration (AAC) 2024 Committees 

AAC Co-Chairs: Jaye Li, Emran Ahmed 

AASoCV Booth: Qazi Iqbal (Lead) 

Cultural & Hands-On Activities: Tadao Uchisawa (Lead), Suwattana Sugg, Rosario Igharas 

Education Booth: Mya Hlaing McClure (Lead), Ping Chu, Thu Pham 

Entertainment: Jaye Li (Lead), Angie Kua, Sara Sritevarit 

Facility: Emran Ahmed (Lead), Jaye Li, Tin Myint, Helen Rai 

Flyer Design: Emran Ahmed (Lead), Helen Rai 

Food Booth: Tin Myint (Lead), Joydip Chakraborty, Jaye Li 

Kids Village / Hands On Activity 

Booth: 
Tin Myint (Lead), Jackie Khoo 

Media/Promotion: Tin Myint (Lead), George Koshy, Quentin Yan 

Program Book: Julie Nguyen (Co-Lead), Cathy Pham (Co-Lead), Rosario Igharas 

Social Media Administrators: Helen Rai (Lead), Jyoti Rimal 

Sponsorships: Quentin Yan (Lead), Rumy Mohta 

Vendor Booths & Ads: Jaye Li (Lead), Rupali Pendse, Umaira Abbas, Mahmud Chowdhury 

VIP Booth: Rakesh Bainsla (Lead), Mahmud Chowdhury, Rumy Mohta 

Volunteer Coordinator: Amrit Khadka (Lead), Joyti Rimal 

ACKNOWLEDGEMENTS 

Floral Arrangements: Sara Sritevarit 

Program Book Design/Editing: Julie Nguyen, Cathy Pham, Jaye Li 

Event Flyer Design: 
Fathea Emani, Moniratha Moung, Emran Ahmed, Helen Rai,  

Erin J. Marble, Julia Hinton 
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Afghanistan's Rich Tapestry:  A Blend of Art and Culture 

 

Afghanistan, a country with a rich history that stretches back over millennia, boasts a vibrant tapestry of art 
and culture that reflects the resilience and creativity of its people. Nestled at the crossroads of major cultural 
and trade routes, Afghanistan has been influenced by numerous civilizations, including Persian, Greek, 
Mongol, and Islamic, each leaving a distinct imprint on its cultural heritage. 

 

Afghan art is a vivid mosaic of traditional and contemporary forms, embodying the nation's diverse ethnic 
groups and their histories. From the intricate designs of Afghan carpets, known globally for their beauty and 
craftsmanship, to the ancient Buddhist statues of the Bamiyan Valley, Afghan art tells stories of faith, daily 
life, and the enduring spirit of its people. Despite the destruction of some historical artifacts, efforts to preserve 
and restore these treasures continue, highlighting the importance of cultural heritage to the Afghan identity. 

 

Afghanistan's culture is equally rich and varied, with poetry and music holding special places in the hearts of 
its people. The classical Persian poetry of Rumi, born in Balkh, remains influential, underscoring the country's 
historical contribution to the literary world. Traditional music (blending Central Asian, Persian, and Indian 
influences) continues to thrive with instruments like the rubab and dutar producing melodies that speak to the 
soul of Afghanistan. Cuisine, another vital aspect of Afghan culture, offers a blend of flavors that mirror the 
country's diverse heritage. Dishes such as kabuli pulao (with its mix of rice, meat, and carrots) reflect the 
confluence of different culinary traditions over centuries. 

 

Despite facing significant challenges, Afghanistan's art and culture remain vibrant, serving as a testament to 
the resilience and creativity of its people. These cultural expressions not only provide a window into the 
country's rich history but also pave the way for a future where diversity and heritage are celebrated. 

 

 Afghan   
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Bangladesh:  A Land of Unique Arts and Culture 
 
Bangladesh has an extraordinarily rich and diverse cultural heritage which roots back 4,000 years. As a result, 
Bangladeshis carry deep rooted culture, social and historical heredity in their lives. The arts in different medium are the 
expressions of these deep-rooted cultural heritage. These arts are displayed at different cultural events all year long and 
can also be found on the walls in many households throughout the country. We take pride in our rural arts that the village 
women stitch on the quilt that has been a traditional aspect of rural arts in Bangladesh for ages. 

Arts are part of our lives in Bangladesh. Young females are seen 
decorating each other with henna and dress up in traditional dresses like 
Shari, Salwar Kameez, etc. With the festivals we all celebrate joy and 
happiness together, and our arts become the centerpiece in these events.  
 
Bangladesh is also famous for its clay arts.  A huge variety of clay arts 
can be seen at many festive occasions like pohela boishakh, puja, mela, 
and so on. They tell us about our culture and heritage. The mongol 
shovajatra on pohela boishakh and other street paint and decorative 
paints convey the story of the 
nation and the rich heritage of 
Bangladesh. 
 
Apart from the rural and 
traditional art, Bangladesh has a 
rich history in contemporary art. 
The Chronicle of the 
contemporary art in Bangladesh 
commenced at the time of 
partition of the sub-continent in 
1947, when the renowned Bangladeshi artist ñShilpacharyaò Zainul Abedin and some of his contemporaries came 
together to establish the Dacca art school (now Dhaka). In 1983, the academy was merged with University of Dhaka and 
became the Institute of Fine Arts. In 2008, the institute was renamed the Faculty of Fine Arts as part of the University of 
Dhaka. Modern art in Bangladesh is believed to have had its beginning with Zainul Abedin. His ñFamine Sketchò recalls 
the famine days of 1943. The heart-rendering series earned him international acclaim. Zainul Abedin, Quamrul Hassan, 
Safiuddin Ahmed, SM Sultan, and Mohammad Kibria are the first generation of modern artists of Bangladesh wholed the 
way for the next generation of contemporary artists. 

Bangladeshi  
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Myanmar/Burma:  Pan Sel Myo 
 

Burmese art is deeply rooted in the cultural and religious traditions of Myanmar (formerly Burma), reflecting the 
country's diverse ethnic groups, rich history, and Buddhist heritage. Throughout the centuries, Burmese artists have 
produced a wide range of artworks, including sculpture, painting, lacquerware, textiles, ceramics, and architecture, each 
highlighting distinctive styles and motifs. Burmeseôs Ten best well-known arts and crafts is called "Pan Sel Myo," 
which translates to "Ten Flowers" in English. The following are commonly recognized as the ten traditional arts and 
crafts included in the "Pan Sel Myo":  

ñPanchiò refers to the art of painting.  
 

ñPanpuò refers to the art of sculpture and Burmese sculpture is characterized by its exquisite craftsmanship and spiritual 
symbolism.  
 

ñPanbeò means the art of Blacksmith.  
 

ñPanyunò is the art of making Lacquerware that has been practiced in Myanmar for centuries.  
 

ñPanpootò refer to the craft of making wooden utensils and objects such as tree umbrellas, table legs.  
 

ñPanyan" refers to skilled craftsmen who specialized in using materials such as brick, stone, and concrete to construct 
brick houses, pagoda, bridges.  
 

"Pantaut" refers to the traditional craft of creating intricate and decorative designs, often floral or geometric patterns, 
using stucco embossing techniques.  
 

ñPantamautò is the art of stones curving such as Buddha images stock for Sima, pillars.  
 

"Patain" refers to the art of goldsmithing or silversmithing.  
 

"Pante" refers to the craft of manufacturing materials from copper, bronze, or brass. It specializes in techniques such as 
casting, forging, hammering, and engraving to shape and manipulate copper, bronze, and brass into desired forms. 

 Burmese/Myanmar  
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China:  Artistic Traditions 

 

China boasts one of the world's oldest and most diverse artistic traditions, spanning millennia and 
encompassing a myriad of forms such as painting, calligraphy, sculpture, and more. 

Traditional Chinese Painting 

Chinese painting has a rich history dating 
back to ancient times. Artists often use 
traditional materials like ink and rice 
paper to create landscapes, figures, and 
calligraphy. Different from European 
painting, the traditional Chinese painting 
emphasizes harmony, balance, and the expression of the artist's inner feelings. 

Chinese Calligraphy 

Considered a high art form, calligraphy in China is 
not merely about writing but is an expression of the 
artist's personality. Stroke, rhythm, and composition 
play pivotal roles. Famous calligraphers are revered 
for their unique styles, and their works are admired 
for their aesthetic and literary qualities. 

 

Sculpture and Pottery 

Chinese sculpture and pottery showcase the 
country's craftsmanship. Terracotta Army, a 
collection of life-sized clay soldiers, is a 
renowned example from ancient China. 
Traditional Chinese pottery, like blue and 
white porcelain, reflects technical brilliance 
and artistic refinement.  

Performing Arts: Opera and Dance 

Chinese opera, with its vibrant costumes and stylized movements, is a traditional performing art form. Peking 
Opera, in particular, is famous for its elaborate makeup and acrobatic elements. Chinese dance, rooted in 
ancient rituals, tells stories through graceful movements and colorful costumes. 

 Chinese   
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Philippines:  The Art of the Cordilleras 

 

 

Comprising of over 7,200 islands, the Philippines has a wide diversity in culture.  Thus, art forms are also expressed in 
a variety of different ways across the archipelago.  We are focusing on indigenous art of the people of the Cordillera 
mountains.  The people of the Cordillera Region are not only peace-loving people, but they are also artistic lovers of 
nature as evidenced by their art.  We will cover three distinct art forms of the Cordilleras. 

 

Woodcraft       

Wood is the primary raw material used by the people of the Cordillera Region in producing artistic 
shields, decorated containers, home utensils, figurines, and religious images.  Bamboo is also used 
together with clay, bronze, and brass.  Iron is a necessary material in making spears and head axes.  
Arts in the Cordillera Region, especially woodcarving, can be generally characterized as highly 
presentational of human and animal form. This is illustrated in various postures and degree of 
abstraction, such as standing or squatting; arms straight or crossed, with elbows resting on knees; with 
or without sexual characteristics; having complete figures and anatomical parts; and in the round or 
relief figures on spoons, bowls, and pipes. 

 

Traditional Tattoo 

Tattooing was prevalent during the pre-Hispanic and early colonial period in the 
Philippines.  The practice was common among the Bontok, Ifugao and Kalinga people, 
the major warriors groups in the Cordillera in the 16th century.  ñBatokò is the general 
term for tattoos.  But tattooing is so widespread in the region that there are local 
equivalents in other Cordilleran languages:  whatok (Butbut Kalinga), batok (Kalinga), 
fatek (Bontoc), batek (Ilocano, Ibaloy, Lepanto and Sagada Igorots), and batak 
(Kankanaey.  
 

Apo Whang-od, also known as Maria Oggay, has been perfecting the art of hand-
tapping tattoos since she was a teen, learning under her fatherôs instruction.  Residing 
in the mountain village of Buscalan, in Kalinga province, she is considered the 
countryôs oldest traditional Kalinga tattooist (mababatuk).  Apo Whang-od has 
imprinted the symbols of the Kalinga tribe - signifying strength, bravery and beauty ï 
on the skins of thousands of people who have made the pilgrimage to Buscalan. 

 

Weaving 

Igorot weaving is a traditional textile art that is 
practiced by the Igorot people in the Cordillera 
Region.  The intricate designs and motifs used in 
Igorot weaving are reflective of the Igorot 
culture and beliefs and are passed down through 
generations.  Ikat is a style of weaving that uses 
a resist drying process on either the warp or the 
weft before the threads are woven to create a 
pattern or design.  This produces a motif which 
is fuzzy in appearance. 

 

Filipino  



15 

 

 

India:  Indian Art Forms 

 

 
Art is an expression of the cultural heritage of India.  

Classical Music, a rich Indian tradition and art, includes both vocal and instrumental music. 

Many dance forms are renowned and popular 
all over the world. These are Expressions in 
Motion: Bharatanatyam, Kathak, Kathakali, 
Kuchipudi, Mohiniattam, and Odissi. India 
celebrates the regional diversity through Folk 
Art forms. Folk music traditions reflect local 
culture, rituals, and daily life. Folk dances 
represent Indiaôs vibrant and diverse culture. Dances like Bhangra, Garba, Gidda, Lavni, and Bihu are fun and 
unique.  
 
Bollywood Music and Dance are very popular art forms of Indian music and dance worldwide. 

 
India also embraces contemporary art, including painting, 
sculpture, and experimental performances. When in India, donôt 
miss the opportunity to witness grand productions, attend music 
festivals, and immerse yourself in this captivating artistic heritage! 
 
India's art traditions come from different states in the form of 
weaves, embroidery, and fine fabrics. Many architectural 
monuments with exceptional architectural elegance are an 
inspiration, creating timeless masterpieces that celebrate culture, 
craftsmanship, and creativity. 

 

 

 

 

Indian  
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Japan:  Japanese Art 

  

Ukiyoïe 

 Ukiyo-e is a genre of Japanese art that developed in the 
Edo Period (1603-1867), most of which became widespread 
as woodblock prints and paintings of such subjects as 
beautiful women, actors, and sumo wrestlers. Landscapes 
and the living conditions of the common people were also 
illustrated. Ukiyo means ñpleasure-seekingò or ñsensualò in 
Japanese and the term Ukiyo-e translates as ñpicture[s] of 
the floating worldò. 

         
          - one of the most famous ukiyo-e ñThe Great  
                                                                                                      Wave off Kanagawaò that was made by  
                                    Katsushika Hokusai in 1831 

Kamon (or Mon) 

 

Kamon (family crests) are Japanese emblems used to 
decorate and identify an individual and a family. An 
authoritative mon reference compiles Japanôs 241 
general categories of mon based on structural 
resemblance, with 5116 distinct individual mon. 
However, it is well acknowledged that there are a 
number of lost or obscure mon. Most of them depict 
lucky plants that possess power against evil.  
                                                                                                    

       -Kamon from Tokugawa family who ruled Edo period 

Nihon Ningyoo - Japanese Dolls 

A variety of Nihon Ningyoo dolls are displayed in Japan; some are seasonal, and some are displayed year-

round. Some examples of commonly encountered and well-known seasonal dolls:  Hina Ningyoo, which can 

be seen around the girlôs festival on March 3, and Gogatsu Ningyoo, which is for the boyôs day on May 5.  

Apart from seasonal dolls, many different types of dolls can be enjoyed all year around. Each doll shows 

peopleôs lives and interests from the Edo era. You can find Kabuki actors, Geisha, children, elders, machans, 

samurai, weddings, etc., all represented by dolls.  

 

 

 

 

                        - Gogatsu Ningyoo                                                       - Hina Ningyoo  

Japanese  
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Korean Arts 

 

Korean arts have a rich and diverse history that spans thousands of years, blending indigenous, Chinese, and 
Buddhist influences to create a unique and distinctive cultural heritage. From traditional forms such as 
painting, ceramics, calligraphy, music, and dance to contemporary works that push the boundaries of artistic 
expression, Korean arts encompass a wide range of mediums and 
styles. 

 

Traditional Korean arts, such as "Minhwa" painting, "Goryeo 
Celadon" ceramics, and "Seoye" calligraphy, are characterized by 
their simplicity, elegance, and emphasis on natural motifs. These 
art forms often reflect the beauty of the Korean landscape, the 
harmony of nature, and the values of Confucianism and Buddhism. 

 

In contemporary times, Korean artists have continued to innovate 
and experiment, blending traditional techniques with modern 
influences to create works that are both culturally rooted and 
globally relevant. Artists such as Lee Bul, Do Ho Suh, and 
Kimsooja have gained international recognition for their 
innovative sculptures, installations, and performances that explore 
themes of identity, memory, and globalization. 

 

The rise of the Korean Wave, or "Hallyu," has further propelled Korean arts onto the global stage, with K-pop 
music, Korean dramas, and Korean cuisine gaining popularity around the world. This global recognition has 
not only increased interest in Korean arts but has also provided a platform for Korean artists to showcase their 
talents and creativity on an international scale. 

 

   

 

Overall, Korean arts continue to captivate and inspire audiences around the world, showcasing the country's 
rich cultural heritage, artistic ingenuity, and its ability to blend tradition with modernity in a way that is both 
timeless and contemporary. 

Korean  
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Malaysia:  Songket in Textile Arts 
 

With neighbors in the Southeast Asia region such as Thailand, Singapore, and Indonesia, Malaysia stands as a proud 
neighbor and a favorite tourist destination for thousands of people annually.  The embodiment of Asia, our magnificent 
beaches, delicious food, bustling cities, multiculturalism, and million-year-old rain forests enthrall visitors from all over 

the world each year.  
 

Over 34 million people reside in Malaysia, originating from a 
diverse cultural background such as Malay, Chinese, and 
Indian, and more are joining us all the time. The Malaysian 
population growth rate is 1.06%, with two and a half million 
migrants with a positive net migration rate of 1.464 per 1000 
population. 
 

Our economy is always growing as well, with a 2022 GDP of 
466 billion, and a per capita income of $14,000 USD. 
Education is also of great importance and over 95% of our 
citizens are fully literate, 
many of them in multiple 

languages such as Malay, English, Mandarin, and Tamil. 
 

One of the most iconic treasures of the Malaysian people is the songket; a traditional 
Malay textile that is hand woven of silk or cotton and features patterns in supplementary 
weft metallic yarns.  In the past, songket was woven with precious gold or silver yarns, 
and due to the richness of the materials used, it was regarded as "the cloth of gold" and 
"the queen of fabrics".  Songket is woven on a foot-operated loom called a kek. 

Traditionally, songket is woven into the form of 
a sarong (tubular skirt), samping (short sarong for 
men), selendang (womanôs shawl), bengkung (manôs 
waist sash), and destar (manôs head cloth). 
 

The songket's origin can be traced back to the ancient 
Buddhist Kingdom of Srivijaya in modern-day South 
Sumatra.  Srivijaya was once a major kingdom that 
conducted trade with Chinese Empire and India. The 
Chinese brought textiles such as silk woven with golden thread to Sriwijaya to trade 
local herbs and spices.  Also, the Indians brought utilized textile as a means of the 
transaction with Sriwijaya. These influenced the woven textile style in South Sumatra.  
 

The songket was once the preserve of royalty and nobility in the Malay royal courts 
since at least the 16th century.  The introduction of synthetic metallic yarns and dyes in 
the mid-20th century made songket more affordable and its use more widespread. 
 

Today, songket is one of the most important 
ceremonial textiles in Malay culture.  It is worn at 

formal occasions such as weddings, official ceremonies such as coronations and state 
functions, as well as cultural celebrations such as Hari Raya Aidilfitri. 
 

With so much wonderful diversity, it is not surprising that Malaysia remains an 
enchanting, exotic, and popular place to both visit and to call home. When planning a trip 
to this beautiful island paradise, remember to consider that the weather is hot and sunny here.  
As the Malaysians sayé Panas Lah! 

Malaysian  
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Nepal & Bhutan:  Traditional, Modern & Contemporary Arts 

 

The Nepali and Bhutanese communities are collaborating for this yearôs culture booth. While Bhutan is 
often celebrated for its distinct cultural identity and predominantly Dzongkha-speaking population, it is also 
home to a significant Nepali-speaking community, adding a diverse layer to the countryôs multicultural 
structure.  

The Nepali-speaking community in Bhutan traces its roots back to the late 19th and 20th centuries when 
Nepali laborers were brought into the country to support infrastructure projects and agricultural endeavors. 
Overtime, these immigrants established themselves in many parts of Bhutan, particularly in the southern 
regions bordering India, including the districts of Samtse, Chirang, and Dagana. 

Bhutanese and Nepali art share many similarities due to their geographic locations and cultural exchanges 
over the centuries. Some similarities include the deep-rooted Buddhist and Hindu traditions, which has a big 
influence in their art, traditional Tibetan Buddhist paintings on cotton or silk, architecture with similar 
features of wood carving, colorful paintings, and pagoda-style roofs, and textiles and crafts that are weaved 
in similar patterns and colors.  

Traditional Arts 

Much of traditional art in Bhutan and Nepal was created for religious purposes or for 
the enjoyment of the monarchy and the elite. 
From the paintings such as Thangka (Paubha) 
adorning the walls of many homes with its 
vibrant colors to centuries old practices in the 
arts, like singing and dancing, passed down 
through generations serve as a cultural identity 
and religious symbolism. 
 

A prominent feature in architecture in both 
countries is the pagoda style influenced by 
Hinduism and Buddhism. The multi-tiered roofs with upward-curving eaves, 
intricate wood carving, and vibrant color schemes symbolizes the ascent towards 

enlightenment and spiritual awakening. These often serve as sacred spaces for worship. 

 

Newari Wood Carving is a traditional art form originating from the Newar community 
of the Kathmandu Valley in Nepal. It is primarily used for decorating temples, palaces, 
monasteries, and traditional Newari architecture  

 

Dhaka Weaving is a traditional textile art originating 
from Nepal's Newar community. Skilled artisans 

weave elaborate patterns on handlooms using cotton or silk threads, 
drawing inspiration from nature, mythology, and traditional motifs. This 
fabric holds a central place in Nepali culture, adorning traditional attire like 
the Newari sari and ceremonial garments for festivals and weddings. 
Despite modernization, efforts to preserve Dhaka weaving persist through 
various initiatives, ensuring its continuation as a symbol of Nepali identity 
and cultural heritage while meeting demand both domestically and 
internationally  
 

 Nepali /Bhutanese
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Carpet Weaving in Nepal is a centuries-old craft celebrated for its beautiful 
designs and top-notch quality. Skilled artisans use traditional looms to 
handcraft wool or silk carpets with intricate 
patterns inspired by various cultural 
influences. These carpets are not only 
visually stunning but also durable and soft, 
making them prized possessions globally. 
The industry provides jobs for local 

communities, and ongoing efforts to preserve this traditional craft highlight 
its importance in Nepal's cultural and economic heritage. 

Bhutanese mask making is a revered 
tradition closely tied to the country's culture and religion. Artisans skillfully 
craft masks from materials like wood, clay, or paper mache for religious 
rituals, festivals, and performances. These masks represent spiritual and 
mythological figures from Bhutanese folklore and Buddhism, serving as 
powerful symbols believed to ward off evil and bring blessings. The tradition 
continues to thrive, preserving Bhutan's rich heritage and spiritual practices. 

 

Modern and Contemporary Arts 

As the creation of arts moved away from religious influences and shifted towards self-expression and public 
consumption, many artists gained and continue gaining prominence around Nepal. Some even have gained 
international recognition. During the mid-20th century, two influential artists, Chandra Man Singh Maskey 
and Tej Bahadur Chitrakar, played a crucial role in ushering the beginning of modernism in Nepali Art. Their 
work paved the way for artists like Lain Singh Bangdel to continue introducing modernist trends to Nepal 
after the fall of the Ranas, a ruling class family in Nepal. Contemporary Nepali artists have made many 
significant contributions to the art, through initiatives led by individual artists and private institutions like the 
Siddhartha Art Gallery, Kathmandu Contemporary Arts Center, and Nepal Arts Council. Nepal has a long 
way to go in continuing to support and cultivate modern and contemporary artists, but we hope with continued 
advocacy, this will change  in the future. 

Moon over Kathmandu by Lain Singh 
Bangdel 

 

 

 

 

 

Tribute to My Forefather 

Tej Bahadur Chitrakar 

Nepali /Bhutanese conõt 


